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Ballarat as it was in the summer of 1853, 1884 

Name: Johann Joseph Eugene 

 von Guérard 

Born: 17 November 1811 

Died: 17 April 1901, England 

Legacy: Australian Colonial Artist 

Eugene was one of the greatest Colonial landscape 

painters to work in Australia in the nineteenth century. 

An adventurous traveller and spirited believer in the 

Australian landscape, he captured scenes of early 

Australian and its people through his sketches,  

lithographs and paintings. 

Early Life 

Eugene von Guérard was born on 17 November 1811 in Vienna, Austria to parents 

Bernard von Guérard and Josepha Schulz von Leichtenthal. According to an article in 

the July 1867 edition of the Illustrated Australian News for Home Readers he was 

'evincing a strong predilection for art' from an early age’.In 1826 his father Bernard (a 

court painter of miniature portraits whose subjects were members of Vienna’s royal and 

noble families) took him to Italy where they visited the great galleries and sketched the 

landscape. Eugene was just fifteen years old at this time. Between 1830 and 1832 they 

lived in Rome where he had his first formal painting lessons and where they socialized 

with the lively community of German artists there, including the group known as the 

'Nazarenes’. In 1832 he and his father moved to Naples where, over the following four 

years they went on sketching expeditions throughout southern Italy and Sicily. 

Art Gallery of Ballarat 

https://trove.nla.gov.au/newspaper/article/60819906
https://en.wikipedia.org/wiki/Court_painter
https://en.wikipedia.org/wiki/Nazarene_movement
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When his father Bernard died of cholera on 

11 November 1836, Eugene remained in Naples. 

Eighteen months later, in 1838, he travelled to 

Düsseldorf (his father’s birthplace) and studied 

landscape painting at the famous Düsseldorf Academy 

under Johann Wilhelm Schirmer. 

  

  

Travel to Australia 

One of von Guérard’s stated reasons for coming to 

Australia was his desire to see (and paint) ‘undepicted 

countries’. Like most educated Germans in his day 

von Guérard was inspired by the writings of the great 

German natural scientist Alexander von Humboldt 

and he heeded Humboldt’s call for landscape painters 

to travel to the New World. Another in von Guérard’s 

decision to come to Australia was the possibility of making his fortune on the Victorian 

goldfields. He sailed aboard the Windermere on 17 August 1852, arrived at Geelong, 

Australia on 24 December 1852 and three weeks later he was on his way to the Ballarat 

goldfields. He worked hard for nearly two years, but was rewarded little in the way of 

monetary gain. He did however use his time wisely by producing a large number of 

sketches of life on the goldfields. He also went on sketching expeditions off the 

goldfields to draw his first Australian landscapes and make studies of Australian plants, 

trees and animals. Most of these 

drawings are now held in the State 

Library of Victoria. 

  

  

Settling in Melbourne 

In April 1854 von Guérard settled in 

Melbourne and in July he married 

Louise Arnz, who had sailed from 

Düsseldorf in Germany to be with 

him. On 24 June 1854 one of the 

earliest known advertisements for his 

business at 102 Collins Street, 

Eugene sailed aboard the Windermere to Australia in 1852 

National Gallery of Victoria 

Portrait of Eugene von Guérard c1840 by Fredrich Boser 

Windermere at 

Geelong, Evening, 

24 December 1853 
State Library of 

Victoria, H3800 

Pencil on paper 

7.4 x 10.9 cm 
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Melbourne appeared in The Argus newspaper. In the advertisement he promoted himself 

as a portrait, landscape and architectural painter. 

 

In January 1858 his painting Fern Tree Gully, 1857 was to be bought by 40 subscribers 

and gifted to Queen Victoria. However this did not eventuate as there were not enough 

subscribers to raise the 210 pounds required for its purchase. As a result, the painting hung 

in his Collins Street shop window, which was often the case in those days. Having this 

spectacular painting of fern trees at Dobson’s Gully on public display, led to a type of 

‘fern mania’ in Melbourne and it ultimately became one of his most recognised works. 

Incredibly, the naming of Ferntree Gully is partially the result of this magnificent work—

which raised the public profile of the area. Then in what was a welcomed public 

compliment, Australia’s most prominent art critic James Smith, described von Guérard as 

‘decidedly the landscape painter of Australia’. 

  

From his new base in Melbourne von Guérard travelled on many adventurous expeditions 

into some of the most remote and rugged parts of Victoria, as well as to South Australia, 

Tasmania, New South Wales and New Zealand. He travelled by steamship, Cobb & Co 

coach, horseback, and even on foot. He often camped outdoors, but sometimes found 

accommodation at properties along the way. For instance, on his journey through Central 

Victoria he stayed with Mr Aitken and at Hugh Glass' station. On some expeditions he 

travelled with scientists and explorers. He always carried small pocket sized sketchbooks 

and he used his detailed pencil drawings and notes as the basis for the oil paintings he 

painted back in his studio in Melbourne. He was commissioned to paint the properties of 

some of the wealthy landowners he stayed with: his painting, Mr James Glass' Station on 

the Goulburn River, 1862 is in the National Library of Australia. 

  

  

Truth to nature 

Von Guérard once wrote that his aim was to portray the character of the Australian 

landscape ‘faithfully and with truth to nature’. He felt that both natural and man-made 

elements in a scene, such as the shapes of the mountains, the species of trees, man’s 

interaction with nature and a scenes colours, highlights and shadows, should all be 

accurate. He sometimes resorted to using a magnifying glass to paint the tiniest of details 

in his paintings. 
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In a report published in The Argus on Thursday 25 October 1866, the writer discussed at 

length the opening of the 1866 Melbourne Exhibition, including the Fine Arts Gallery 

section where he highlighted what he saw as some of the differences in style between four 

great exhibitors: Eugene von Guėrard; Nicholas Chevalier; Louis Buvelot and John Gully: 

  

M. von Guėrard has the more delicate touch, combined with a fine perception of the 

local form and colour; M. Chevalier great facility of execution and a certain careless 

grace of composition; M. Buvelot paints solidly, and the tone of his pictures is 

harmonious; while Mr. Gully's pencil is directed by a hand which is almost 

audacious in its boldness. 

  

 

In an article in published in The Argus on Saturday 

8 January 1870, the writer reported how he had the 

opportunity to inspect a 'mammoth' wood 

engraving of Ballarat, measuring 38 x 18 inches, 

which had been prepared in London. He noted that 

the engraving, based on a drawing by von 

Guėrard, was  'as minutely and topographically 

accurate as a photograph'. Later in an article 

published in The Age on Saturday 10 January 1885 

another writer commented that von Guérard’s 

large oil painting, ‘Ballarat as it was in the 

summer of 1853, 1884' is not only an excellent 

work of art, but as it is painted from sketches 

taken on the spot by the artist, it has the valuable 

quality of being an accurate portrait of the city as it appeared in its very earliest days' (The 

Leader, Saturday 17 January 1885). A small crop of the work can be seen (left). 

  

Being true to nature was important to von Guėrard, and he was a master at it. 

  

  

Public Exposure 

In 1857, James Smith, the art critic for the Melbourne newspaper The Argus, thought 

highly enough of von Guérard’s landscape paintings that he described him as the best 

https://trove.nla.gov.au/newspaper/article/5776783/217271
https://guides.slv.vic.gov.au/interexhib/1866to67
https://en.wikipedia.org/wiki/Nicholas_Chevalier
https://en.wikipedia.org/wiki/Louis_Buvelot
https://en.wikipedia.org/wiki/John_Gully_(artist)
https://trove.nla.gov.au/newspaper/article/5809699/224909
https://trove.nla.gov.au/newspaper/article/5809699/224909
https://trove.nla.gov.au/newspaper/article/196957668
https://trove.nla.gov.au/newspaper/article/197039507
https://trove.nla.gov.au/newspaper/article/197039507
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National Gallery of Victoria 

Weatherboard Creek Falls, Jameson's Valley, New South Wales, 1862 

I N T R O D U C T I O N  

landscape painter in Australia. However, even with such expertise and a growing public 

reputation, it was still difficult for him to make a living in Melbourne in those early days.  

Success was made even harder as there were no large public art galleries where artists 

could continuously display their work. They were able to organise exhibitions themselves, 

but these were generally small and few and far between. At one point we learn that von 

Guérard was displaying some of his works, including ‘Fern Tree Gully’, in the window of 

Dr. Wilkie’s music shop in Collins Street Melbourne. 

  

  

Travelling Australia 

Eugene von Guėrard travelled widely and in 1862 he travelled with his friend and fellow 

artist Nicholas Chevalier leading one newspaper commentator to note the indebtedness of 
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the public of Victoria to the great artists Eugene von Guėrard and Nicholas Chevalier for 

'making known to them the existence of romantic districts in the interior'. (The Mercury, 

Saturday 12 July 1862). 

 

Von Guėrard and telegraph engineer Samuel McGowan had joined with artist Nicholas 

Chevalier  and scientist Professor Georg von Neumayer at Winchelsea for the Cape Otway 

leg of their three month expedition through Western Victoria. In an article dated Saturday 

12 July 1862 The Mercury informs its Tasmanian readers that Professor Neumayer and 

Chevalier had 'just returned to Melbourne after a three months' tour of the country for the 

purpose of making magnetic meteorological observations. 

  

He travelled through Central Victoria in 

late 1862 and early 1863, recording 

stunning country scenes in his sketchbooks. 

He later produced paintings from some of 

these detailed sketches, such as this 

painting of the Cathedral Mount (left). This 

painting was one of a number of paintings 

of Cathedral Mount that he painted. 

 

In 1867 The Australian News for Home 

Readers published a multi-page article on 

von Guėrard, which included an engraving. 

Such exposure was always good for a 

professional artist, however they first had 

to be producing works that were at a high 

enough standard that would attract 

attention from the media. Eugene most definitely was!  

  

One of the engravings published in the article was of Eugene himself (shown later in the 

factsheet) and was based on a photograph taken previously of him by Melbourne painter 

and photographer Frederick Frith. Working with other artists was another way to gain 

exposure, and in this instance the partnership between two great artists led to von Guėrard 

becoming more known to the readers of The Australian News for Home Readers. Today 

Frith is credited with taking one of the first double-exposure photographs in Australia. 

Cathedral Mount, Valley of the 

Acheron River, Victoria 1863 (detail) 

Private collection 

https://trove.nla.gov.au/newspaper/article/8808645
https://trove.nla.gov.au/newspaper/article/8808645
https://en.wikipedia.org/wiki/Georg_von_Neumayer
https://trove.nla.gov.au/newspaper/article/8808645
https://trove.nla.gov.au/newspaper/article/8808645
https://en.wikipedia.org/wiki/Frederick_Frith
https://en.wikipedia.org/wiki/Frederick_Frith#/media/File:Frederick_Frith_Double.jpg
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Also in 1867, Eugene was commissioned by Sir Henry Barkly, former Governor of 

Victoria, to produce a series of large pen and ink works. Producing works for those in the 

elite classes of society often elevated an artist’s reputation and had the potential to lead to 

public and political advantage. 

  

In early 1870 von Guérard became the first Master of Painting in the National School of 

Art in Melbourne and the first curator of the new National Gallery of Victoria (a position 

he held for eleven years). In the first half of 1870 the School of Art only had around seven 

students, but from a report published in The Argus on Monday 5 August 1872, we learn 

that by the end of 1871 this number had risen to 20. Eugene was a dedicated, skilful and 

accomplished teacher and his students included Tom Roberts and Fredrick McCubbin. 

  

State Library of New South Wales 

Mt Torbreck and the Cerberean Ranges (from Mt Pleasant), 1862 

http://adb.anu.edu.au/biography/barkly-sir-henry-2936
https://trove.nla.gov.au/newspaper/article/5836395
https://trove.nla.gov.au/newspaper/article/5836395
https://trove.nla.gov.au/newspaper/article/5836395
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Between 1866 and 1868 von Guérard produced a series of 24 lithographs of subjects 

selected from the hundreds of drawings he had made on his travels in Victoria, Tasmania, 

New South Wales and Tasmania. Published by the Melbourne firm, Hamel & Ferguson, 

the lithographs could be purchased loose, in a folio, or bound in an album. Von Guérard’s 

achievement in producing this album was recognized in his birth city of Vienna with the 

award, bestowed by the Austrian emperor, of the Cross of the Order of Francis Joseph. 

(The Argus, Saturday 21 May 1870). 

  

  

Leaving Australia 

In 1882, von Guérard and his wife and daughter Victoria (born 1857) left Australia for 

Düsseldorf. By this time the public’s taste in landscape painting had started to change with 

the arrival of the new impressionistic way of painting. Guérard’s highly detailed and 

finished works began to look old fashioned in comparison and no longer attracted the 

attention of the public. Incredibly, it would not be until the 1970s and 1980s that an 

appreciation of this artist’s talent would finally re-emerge. 

   

  

Death of Eugene von Guérard 

Von Guérard died in Chelsea, England in 1901. He and his wife Louise had moved there 

to be with their daughter Victoria and her English husband. Louise had pre-deceased him 

in 1891. Von Guérard suffered the loss of most of his money in the Great Australian Bank 

Crash of 1893. During the last decade of his life he continued sketching and took his 

sketchbooks with him on family holidays to many parts of England, including  Cornwall 

and the Lake District.  

  

  

Eugene von Guėrard today 

Today von Guérard’s works are highly sought after. In April 2011, the National Gallery of 

Victoria exhibited over 150 of his works at the exhibition called Eugene von Guérard: 

Nature Revealed. The exhibition was curated by Dr Ruth Pullin and Michael Varcoe-

Cocks. Ruth was the editor and principal author of the accompanying book Eugene von 

Guérard: Nature Revealed. In March 2018 Ruth published her book The artist as 

Traveller, the sketchbooks of Eugene von Guérard in conjunction with an exhibition at the 

Art Gallery of Ballarat. The exhibition was called Eugene von Guėrard: Artist-Traveller. 

https://trove.nla.gov.au/newspaper/article/5820975
https://en.wikipedia.org/wiki/Australian_banking_crisis_of_1893
https://en.wikipedia.org/wiki/Australian_banking_crisis_of_1893
https://artgalleryofballarat.com.au/gallery_exhibitions/eugene-von-guerard-artist-traveller/
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PLACE NAMES 
 

It is a little known fact that a Victorian mountain bearing his name (Mount Von Guérard) 

is located near Wongungarra and north-west of Dargo in the Victorian Central Alpine area 

(Alpine National Park). It has an elevation of 1224 m above sea level with the closest 

sealed road being the Dargo High Plains Road, 21 km from it as the crow flies. 

 

However, Mount Von Guėrard is not the only notable naming. A number of modern day 

localities, attractions and features share the name von Guėrard, including: 

 

1. Von Guėrard Place    East Melbourne, where he lived from 1862–82 

2. Mount Von Guėrard   Wongungarra, Victoria 

3. Von Guėrard View Track  Lal Lal Falls, Lal Lal, Victoria 

4. Von Guėrard Crescent  Lyneham, ACT 

5. Von Guėrard Parade   Doreen, Victoria 

6. Von Guėrard Hill    Otway Ranges, near Aire River 

7. Von Guėrard Park   Northcliffe Drive, Lake Heights, NSW 

 

Note: click on the underlined names to view the location in Google Maps. 

https://goo.gl/maps/MST8zKaNhJz
https://goo.gl/maps/MA4m2wMVpzG2
https://goo.gl/maps/MST8zKaNhJz
https://goo.gl/maps/YJoc3Gngsyp
https://goo.gl/maps/JJUq1X4HnHC2
https://goo.gl/maps/r5Q5Aya1T8w
https://goo.gl/maps/qT5SN5aLCdG2


Eugene von Guerard 

Frederick Grosse 1828–1894, Engraver 

Melbourne : Ebenezer and David Syme 1867 

Taken from a photograph by Frederick Frith 
State Library of Victoria 
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(Top) Little Parndon, 

former home of Eugene 

von Guėrard, built by 

the artist in 1862 and 

lived in from 1862–82. 

Prior to this he had 

lived in both Collins 

Street and then Bourke 

Street in Melbourne. 

 

(Left) Eugene von 

Guėrard Place in East 

Melbourne. At the end 

of the lane is the back of 

the former Guėrard 

property. 

Former home of 

Eugene von Guérard 

from 1862-82 
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1811 On 17 November Johann Joseph Eugen von Guėrard, known as 

‘Eugen’, was born in Vienna, Austria to parents,  Düsseldorf-

born Bernard von Guérard, a painter of miniatures, and Josepha 

von Guérard (née Josepha Schultz von Leichtenthal). 

 

1815 Eugen’s mother, Josepha, died on 3 February , when he was 

3 years and 3 months old. * 

 

1819 Eugen’s older sister, Aloysia, died on 29 April at the age of 10. * 

 

1827 Eugen and his father set out for Italy. They arrived in Rome in 

1830 and von Guérard began his studies in landscape painting 

under the Italian artist, Giambattista Bassi.  

 

1832 Father and son settled in Naples where Bernard received 

commissions from the royal court. Their sketching expeditions 

from Naples included a three-month tour of Sicily.  

 

1836 Von Guérard’s father, Bernard, died on 11 November, a victim 

of the cholera epidemic that swept the city.  

 

1838 Von Guérard left Naples for Düsseldorf, the home of his father’s 

family and a leading European art centre. He studied landscape 

painting at the Düsseldorf Academy under Johann Wilhelm 

Schirmer. Sketches of rocks, cliffs and volcanic craters made on 

his 1843 expedition along the Rhine and Mosel rivers to the 

Eifel region reveal his early interest in geology.  

 

1852 Von Guérard sailed for Australia on the Windermere in August 

1852. On the voyage he teamed up with a party of 14 

Frenchmen and one woman who were headed for the Ballarat 

goldfields. In January 1853, a few weeks after arriving in 

Geelong, the party arrived in Ballarat where von Guérard spent 

the next 13 months mining for gold and sketching. 

 

Page 16 
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April 1854 After modest success on the goldfields von Guérard left Ballarat 

for Geelong. By June he was in Melbourne preparing for the 

arrival of his fiancée, Louise Arnz, from Düsseldorf.  

 

July 1854 Von Guérard and Louise were married at St Francis’ Church, 

Melbourne, on 15 July 1854.  

 

1855 The extensive travels that von Guérard undertook over his 28 

years in Australia – throughout Victoria, Tasmania, South 

Australia and New South Wales and New Zealand – began in 

May 1855 with a sketching expedition to Tasmania.  

 

1857 By 1857 von Guérard was recognized by the art critic, James 

Smith, as ‘decidedly the landscape painter of Australia’. His 

reputation as the leading landscape painter in the colony was 

established with paintings such as Ferntree Gully in the 

Dandenong Ranges 1857. The painting generated such interest 

when it was shown in the window of Dr Wilkie’s music shop in 

Collins Street that a campaign was launched to raise funds to 

purchase the work and to present it to Queen Victoria as a gift 

from the Colony. The campaign failed as the required 40 

subscribersdid not come forward. The work was purchased by 

one of von Guérard’s most important patrons, F.G. Dalgety.  

 Von Guérard’s daughter, Victoria, was born on 4 December 

1852.  

 

1850s and 60s During these years von Guérard’s sketching expeditions 

included trips through Victoria’s Western District on which he 

was commissioned to paint the properties of wealthy 

pastoralists, a trip into rugged Gippsland terrain on a 

government survey with explorer Alfred Howitt, and two 

expeditions on which he travelled with the scientist Georg von 

Neumayer (Cape Otway, April 1862), Mount Kosciuszko 

(October-December 1862).  
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Page 18 

HERITAGE 

FACTSHEET 

B A S I C  T I M E L I N E  

1862 In January von Guérard travelled, on foot and horseback, along 

the Goulburn River, and he sketched many sites in the 

Alexandra region, including the Cathedral Range. 

 In this year, the von Guérard and his family moved into their 

home at 12 (now 159) Gipps Street, East Melbourne. They lived 

in the house, named Little Parndon, until 1882. The house still 

stand and the exterior is little changed.  

 

1867 Among the commissions that von Guérard received from 

eminent Victorians in these years was one from  Sir Henry 

Barkly, the Governor of Victoria, for a set of sixteen highly 

finished, pen and ink ‘presentation’ drawings of Victorian 

landscapes. These drawings are now in the collection of the 

State Library of New South Wales.  

 

1866-1868 Over these two years von Guérard produced the chromo-

lithographs for Eugene von Guérard’s Australian Landscapes, a 

set of 24 which could be purchased either loosely, in a folio, or 

in a bound volume. It was published by Melbourne printers, 

Hamel & Ferguson.  

 

1870 Von Guérard was awarded the Cross of the Order of Franz Josef 

by the Emperor of Austria, Franz Josef, for his album, Eugene 

von Guérard’s Australian Landscapes. (The Argus, Sat. 21 May 

1870).  

 

1870 Von Guérard was appointed the founding curator of the National 

Gallery of Victoria (in effect its director) and the first Master of 

Painting at the National Gallery School.  

 

1876 In January von Guérard sailed to New Zealand on the SS Otago. 

Two major works, one of Milford Sound and the other of Lake 

Wakatipu, were based on drawings made on this expedition. 

They were shown to great acclaim in Paris, Sydney and 

Melbourne.  

Page 18 

http://adb.anu.edu.au/biography/barkly-sir-henry-2936
http://adb.anu.edu.au/biography/barkly-sir-henry-2936
https://trove.nla.gov.au/newspaper/article/5820975
https://trove.nla.gov.au/newspaper/article/5820975
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1882 On January the von Guérard family left Australia for Düsseldorf, 

Germany.  

 

1891 In 1891 the von Guérard family moved to London.  

 

1884 Von Guérard continued to paint and to send works to Melbourne 

for exhibition and sale. A major painting, Ballarat as it was in 

the summer of 1853, 1884, commissioned by James Oddie and 

presented to the Ballarat Fine Art Gallery, was painted in 

Düsseldorf.  

 

1891 Von Guérard continued to paint and to send works to Melbourne 

for exhibition and sale. A major painting, Ballarat as it was in 

the summer of 1853, 1884, commissioned by James Oddie and 

presented to the Ballarat Fine Art Gallery, was painted in 

Düsseldorf.  

 

17 August 1901 Eugene died at Chelsea, England, on 17 April, aged 89. He was 

buried in Brompton Cemetery, Chelsea, next to his wife.  

 

 

 

 

 

 

 

 

 

 

 

 

* Recent research published by Tom Darragh and Ruth Pullin in Lieber Freund! Letters 

from Eugen von Guérard to Julius von Haast, Art Gallery of Ballarat, 2018.  
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The Hermitage of St Maria of the Avvocatella near 

Naples, 1849 

 
Oil on canvas (83 x 42 cm) 

National Gallery of Victoria 

K M Christensen and E A Bond Bequest 2010 

This digital record has been made available on NGV 

Collection Online through the generous 

support of Digitisation Champion Ms Carol 

Grigor through Metal Manufactures Limited  
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Australian Waterhen, 1854 

 
State Library Victoria 
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Australian Platypus, 1854 

 
State Library Victoria 
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Warrenheip Hills near Ballarat, 1854 

 
Oil on canvas (46 x 75.5 cm) 

National Gallery of Victoria, Melbourne 

Purchased 1977 

This digital record has been made available on NGV 

Collection Online through the generous 

support of the Vizard Bequest 
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I have got it!, 1854 
Oil on canvas  (23.7 x 19.1 cm) 

State Library of Victoria 

Purchased from Hobhill Cole sale, lot no 86 by A.H. Spencer, 10 October 1923 
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Aborigines met on the road to the diggings, 1854 

 
Oil on canvas 

Geelong Art Gallery 
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Tower Hill, 1855 

 
Oil on canvas (68.6 x 122 cm) 

Warrnambool Art Gallery 

On loan from the Department of Sustainability 

and  Primary Industries 
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Cutting out the cattle, Kangatong, 1856 

 
Oil on canvas on board (25.5 x 46.5 cm) 

Benalla Art Gallery Collection 

Bennett Bequest, 1998 
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View of Geelong, 1856, 
 

Commissioned by Mr Dalgety 

Oil on canvas (154.5 x 89 cm) 

Geelong Art Gallery 

 

In 2006, the City of Greater Geelong purchased this 

painting from Andrew Lloyd Webber for $3.8 

million. 

An article published on page 

three of The Age 

on Monday 5 May 1856, 

describing a visit to see 

this outstanding painting at 

the shop of Mr Maclachlan, 

before it was to be 

forwarded to England. 

http://trove.nla.gov.au/newspaper/article/154866352
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View of Hobart Town with Mount Wellington 

in the background, 1856 
 

Oil on canvas (61 x 91.5 cm) 

Private collection 

 

This painting was purchased in 2016 for $1.5 million.  
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Ferntree Gully, Dandenong Ranges, 1857 
 

Oil on Canvas (138 x 92 cm) 

National Gallery of Australia, Canberra 
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Stony Rises, Lake Corangamite, 1857 
 

Oil on canvas (71.2 x 86.4 cm) 

Art Gallery of South Australia, Adelaide 

Purchased with the assistance of the Utah Foundation through 

the Art Gallery of South Australia Foundation 1981 
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Ferntree or Dobson's Gully, Dandenong Ranges, 1858 
 

Pen and ink and wash 

National Gallery of Australia, Melbourne 

Felton Bequest, 1960 

This digital record has been made available on NGV Collection 

Online through the generous support of the Joe White Bequest. 
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View from the Gaphill of the Serra Ranges. South 

western portion of the Australian Grampians, 1858 
 

Pen and ink and wash 

National Gallery of Victoria, Melbourne 

Felton Bequest, 1960  

This digital record has been made available on NGV 

Collection Online through the generous support 

of the Joe White Bequest  
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Limestone cave in the township of Mt Gambier, 1858 
 

Pen and ink and wash over pencil 

National Gallery of Victoria 

Purchased 1948 

This digital record has been made available on NGV Collection 

Online through the generous support of the Joe White Bequest  
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Ferntree Gully, Dandenong Ranges, 1858 

[based on a sketch shown previously] 
 

Colour Lithograph 

Benalla Art Gallery Collection 

Ledger Bequest, 1993 

 

Plate 13 from Eugene von Guérard's Australian Landscapes, 

published by Hamel & Ferguson, Melbourne, 1866-68.  
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Purrumbete from across the lake, 1858  

 
Oil on canvas (85.5 x 51 cm) 

National Gallery of Australia 
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Bush fire between Mount Elephant 

and Timboon, 1859 

 
Oil on canvas (56.3 x 34.8 cm) 

Ballarat Fine Art Gallery 

Gift of Lady Currie in memory 

of her husband, the late 

Sir Alan Currie, 1948 
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Sydney Heads, 1860 

 
Oil on canvas (76.4 x 48.5 cm) 

National Gallery of Victoria, Melbourne 

Presented through The Art Foundation of Victoria by 

Mr Kerry Packer, Founder Benefactor, 1986. 

This digital record has been made available on NGV 

Collection Online through the generous support of The 

Vizard Foundation. 
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Mr John King’s Station, 1861 

 
Oil on canvas (84  x 40 cm) 

Private collection 

 

Sold at auction for $1.952,000 

on 30 August 2017 

 

Note how the white settlers are in the 

background and a group of Aboriginals are in 

the foreground. This is unusual for that time 

period and is likely a sign of respect from the 

station owner who requested the painting to 

be painted this way.    

http://melbourneartnetwork.com.au/2012/11/01/what-are-you-looking-at-ruth-pullin-eugene-von-guerard%E2%80%99s-mr-john-king%E2%80%99s-station/


Page 41 

HERITAGE 

FACTSHEET 

G A L L E R Y  

Waterfall, Strath Creek, 1862 
Oil on canvas (83.2 x 65.7 cm) 

Art Gallery of New South Wales 

A 1980 reinterpretation of this scene by painter William Delafield Cook won the Wynne Prize. 

https://en.wikipedia.org/wiki/William_Delafield_Cook
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Page 42 

Hugh Glass’ Whanregarwen Station 

on the Goulburn River, 1862 

Hugh Glass, one of the wealthiest landowners in Victoria, owned this 

station at this time. He was also part owner of Cathkin Station with 

John Maxwell. 
Oil on canvas 

National Library Australia 
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Falls of the Snobs Creek, 1862 
 

State Library of New South Wales 
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Weatherboard Creek Falls, Jameson's Valley, 

New South Wales, 1862 

 
Oil on canvas (183.3 x 122.1  cm) 

National Gallery of Victoria 

Presented through The Art Foundation of Victoria by the 

Australian and New Zealand Banking Group Limited, 

Honorary Life Benefactor, 1989. This digital record 

has been made available on NGV Collection Online 

through the generous support of The Vizard Foundation. 
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Valley of the Acheron River, Victoria, 1863 

 
Private collection 
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Steavenson Falls [Bunyarrambite Falls (Snobs Creek Falls), Victoria], 1863 

 

Purchased in 1982 by the National Gallery of Australia as Steavenson Falls. The subject, however, is the 

Bunyarrambite or Snobs Creek Falls. The painting is closely based on his pencil drawing of the subject, as 

confirmed by Ruth Pullin. The drawing, inscribed Bunyarrombite [sic] / Fall of the Snobs Creek / 29. January 

1862, is bound in the album of drawings titled Goulburne River. 

 

Oil on Canvas (66.5 x 56 cm) 
State Library of New South Wales, PXC 309. 
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North-east view from the northern top 

of Mt Kosciusko, 1863 
 

Oil on canvas (116.8 x 66.5  cm) 

National Gallery of Australia, Canberra 
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View on the upper Mitta Mitta, 1863-1864 
 

Plate from The Melbourne Album  

National Gallery of Australia, Canberra 

inscribed in stone l.c.: VIEW ON THE UPPER MITTA MITTA. 

/ From an Oil Painting by E.von Guerrard, the Property of F. Kawerau 

Esqr Published by Charles Troedel, Melbourne Album Office, 

73 Collins St, East. 

National Gallery of Victoria, Melbourne  

Gift of Mr A. T. Troedel, 1964 

This digital record has been made available on NGV Collection Online 

through the generous support of the Joe White Bequest. 
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North view from Daylesford, 1864 (detail) 

 
Oil on canvas (126 x 65 cm) 

Private collection 
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Mount Kent, Gippsland, 1864 

 
Private collection 
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View of the snowy bluff on the 

Wonnangatta River, 1864 

 
Oil on canvas (152 x 95.2 cm) 

Purchased 1965 

National Gallery of Victoria, Melbourne 

This digital record has been made available on NGV 

Collection Online through the generous support of The 

Vizard Foundation. 
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Yalla-y-Poora, 1864 

 
Oil on canvas (122.4 x 71.6 cm) 

National Gallery of Victoria, Melbourne 

The Joseph Brown Collection. Presented through 

the NGV Foundation by Dr Joseph Brown AO OBE, 

Honorary Life Benefactor, 2004. 

This digital record has been made available on NGV 

Collection Online through the generous support of The 

Vizard Foundation  
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Sydney Heads, 1865 

 

Eugene's only Sydney based subject 

 
Oil on canvas (94 x 56 cm) 

Art Gallery of New South Wales 

https://www.artgallery.nsw.gov.au/collection/works/122.1974/
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Falls of the First Creek near Glen Osmond in South 

Australia, 1865 

 
Colour lithograph 

State Library of Victoria 
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Mount William and part of the Grampians 

in West Victoria, 1865 
 
Oil on carboard (40.6 x 30.3 cm)  

National Gallery of Victoria, Melbourne 

Collier Bequest, 1955 

This digital record has been made available on NGV Collection 

Online through the generous support of The Vizard Foundation  
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Castle Rock, Cape Schanck, 1865 
 
Oil on canvas (91.3 x 61 cm) 

Art Gallery of South Australia 

M.J.M. Carter AO Collection through the Art 

Gallery of South Australia Foundation 1992 
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Goulburn River near Shepparton, circa 1866 
 

Colour lithograph 

State Library of Victoria 

 

 

In relation to this image, Guérard noted that:  

‘As there is considerable uniformity, not to say monotony, 

in the river scenery of Victoria, the accompanying view, 

taken at a spot near the junction of the Goulburn with the 

Broken River, may be taken as fairly representative of the 

general character of Victorian rivers. Affluent streams in the 

rainy season, their volume is diminished and circumscribed 

within a narrow channel during the summer time; and while 

they are liable to inundation at one period of the year, they 

are also apt, in some instances at least, to disappear 

altogether at another’. 



Page 58 

HERITAGE 

FACTSHEET 

G A L L E R Y  

Stoneleigh at Beaufort (near Ararat), 1866 
 

Oil on canvas (119.4 x 69.9 cm) 

Dixson Galleries, State Library of New South Wales 

Commissioned by land owner William Lewis 
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Mount Kosciusko, seen from the Victorian border 

(Mount Hope Ranges), 1866 
 

Oil on canvas (153.3 x 108.2 cm) 

National Gallery of Victoria, Melbourne 

Purchased 1870 

This digital record has been made available on the NGV 

Collection Online through the generous support of the 

Vizard Foundation 
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Spring in the valley of the Mitta Mitta with the 

Bogong Ranges, 1866 
 

Oil on canvas (106.7 x 68.3 cm) 

National Gallery of Victoria, Melbourne 

Gift of the Hon. Sir Archibald Michie, 1866 

This digital record has been made available on the NGV 

Collection Online through the generous support of the 

Vizard Foundation 
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Mr Clark's Station, Deep Creek, near Keilor 

(near Ararat), 1867 
 

Oil on canvas (122 x 68.4 cm) 

National Gallery of Victoria, Melbourne 

Purchased with funds donated by Mr and Mrs 

Solomon Lew and with the assistance 

of the National Gallery Society of Victoria, 1986 
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Crater of Mount Gambier, S.A., 1867 

 
Colour Lithograph 

National Gallery of Victoria, Melbourne 

Purchased 1852 

This digital record has been made available on NGV 

Collection online through the generous support 

of the Joe White Bequest. 
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The Valley of the Oven's River, Victoria, 1867 

 
Colour Lithograph  (51 x 32.5 cm) 
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Murray River, Moorundi, 1867 
 

Colour lithograph 

National Gallery of Victoria, Melbourne 

Purchased 1952 

This digital record has been made available on 

NGV Collection Online through the generous 

support of the Joe White Bequest. 
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Reedy Creek Falls, near Beechworth, c1867 
 

Colour lithograph (32.5 x 48 cm) 

Private collection 

 

It has been suggested that snakes were regarded as guardians in 

early Aboriginal culture from this area. It is considered possible 

that Eugene included the snakes as a respectful gesture, or even 

as a way of keeping a cultural aspect of the local indigenous 

peoples alive. 

    

This Falls is known as Woolshed Falls today and is a major 

tourism attraction. 
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Castle Rock, Cape Schanck, 1867 
 

Colour Lithograph (49.3 x 33.4 cm) 

National Gallery of Victoria, Melbourne 

Purchased in 1952 

This digital record has been made available on 

NGV Collection Inline though the generous 

support of the Joe White Bequest 
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Hobart Town, 1867 
 

Colour lithograph (49 x 32.7 cm) 

National Gallery of Victoria, Melbourne 

Purchased 1952 

This digital record has been made available 

on NGV Collection Online through the generous 

support of the Joe White Bequest 
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Ravine near Glenlyon, Upper Loddon, 1870 

 
Private collection 

Oil on board (29 x 25 cm) 

Providence: Henry Walker of Melbourne, 1872, Private Collection 
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View of the granite rocks at Cape Woolamai, 1872 

 
Oil on Canvas (114.6 x 65.8 cm) 

National Gallery of Australia 
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Govett's Leap and Grose River Valley, Blue 

Mountains, New South Wales, 1873 

 
Oil on canvas (106.4 x 68.5 cm) 

National Gallery of Australia 
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The Great Lake, Tasmania, 1875 

 

This painting hung at the Molesworth 
'Nar Darak' property of John Ware 
Robinson for many years, before being 
gifted to the National Trust. In 1964 
they sold it to a private buyer for $1.8 
million. Local Molesworth man 
Lawrence Hood spoke of how he often 
passed the painting in the hallway of 
the property when visiting. 
 
Oil on canvas (153 x 76.5 cm) 

Private collection 
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Waterfall on the Clyde River, Tasmania, 1877 

 
Oil on canvas (63.5 x 42 cm) 

Art Gallery of South Australia 
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Milford Sound, New Zealand, 1877-79 

 
Oil on canvas (176 x 99.2 cm) 

Art Gallery of New South Wales 
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Ballarat as it was in the summer 

of 1853, 1884 

 
Oil on canvas (138.6 x 75 cm) 

Art Gallery of Ballarat 
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Jebel Cherib, 1885 

 
Oil on canvas (47.6 x 30.5 cm) 

Art Gallery of New South Wales 
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The Falls on the Veliono near Terni, 1885 

 
Oil on canvas 

Benalla Art Gallery Collection 

Ledger Gift, 1984 
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In 1854, one of Eugene's earliest advertisements for his business at 102 Collins Street, 

Melbourne appeared in The Argus. He advertised himself as a portrait, landscape and 

architectural painter. 

 
The Argus 

Saturday 24 June 1854 

National Library Australia 

http://trove.nla.gov.au/newspaper/page/553299
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Trade and Professional Directory published in The Age in 1855 

 
The Age 

Tuesday 20 November 1855 

National Library Australia 

http://trove.nla.gov.au/newspaper/article/154862469
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Painting of Fern Tree Gully to be gifted to Queen Victoria 

 
The Armidale Express and New England General Advertiser 

Saturday 16 January 1858 

National Library Australia 

http://trove.nla.gov.au/newspaper/article/188980675/21555751
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A brief history on the artist, including details of how two of his 

earliest Australian works were purchased by Queen Isabella 

of Naples. 

 
Leader 

Saturday 6 July 1867 

National Library Australia 

https://trove.nla.gov.au/newspaper/article/196634087
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Eugene's large format book Australian Landscapes was released in 1868. 

and was available through book sellers Hamel and Ferguson, 85 Queen Street, 

Melbourne. for 8 pound (bound) and 7 pound 10 shillings (portfolio). 

Over the few years previous to this, he had released some smaller portfolio 

lithograph sets. 

 
The Ballarat Star 

Friday 24 December 1869 

National Library Australia 

https://trove.nla.gov.au/newspaper/article/5835627
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Eugene's 1868 book Australian Landscapes 

 
The Ballarat Star 

Friday 24 December 1869 

National Library Australia 

https://trove.nla.gov.au/newspaper/article/112857202
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Cathedral Mount, Valley of the Acheron River, Victoria 1863, 

(detail). This is not the work discussed in the newspaper review 

(left). The work discussed, Valley of the Acheron River, Victoria 1864, 

depicts the same subject and is a similar composition.   

 
Private collection 

A newspaper review of von Guérard’s 

painting Valley of the Acheron River, 

Victoria 1864 
 

The Argus 

Monday 4 July 1864 

National Library Australia 



This article was published by The Illustrated Australian News for Home Readers on Saturday 20 July 1867 and provides details 

about the life of Eugene von Guérard. This original two page layout has been changed to fit this format. 

http://trove.nla.gov.au/newspaper/page/6136934
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http://trove.nla.gov.au/newspaper/article/88632106
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Comment on the accurate nature of a von Guėrard 

painting of Ballarat on display at Fletcher's Gallery 

 
Melbourne Leader  

Saturday 17  January 1885 

National Library Australia 

https://trove.nla.gov.au/newspaper/article/197039507


BIBLIOGRAPHY 
F U R T H E R  R E A D I N G  



Page 89 

HERITAGE 

FACTSHEET 

B I B L I O G R A P H Y  

Ruth Pullin, The Artist as Traveller: the sketchbooks of Eugene von Guérard 

Art Gallery of Ballarat in association with State Library Victoria, 2018. 

 

 

Thomas A. Darragh and Ruth Pullin, Lieber Freund! Letters from Eugen von Guérard 

to Julius von Haast. Art Gallery of Ballarat, 2018. 

 

 

Ruth Pullin, Eugene von Guérard: Nature Revealed 

Melbourne: National Gallery of Victoria, 2011. 

 

 

Paul Fox and Jennifer Phipps, Sweet Damper and Gossip. Colonial Sightings 

from the Goulburn and North-East, exh. cat.,Benalla, Victoria: 

Benalla Art Gallery, 1994. 

 

 

Tim Bonyhady, Images in Opposition: Australian Landscape Painting 1801-1890, 

Melbourne: Oxford University Press,1985. 

 

 

Candice Bruce, Edward Comstock, Frank McDonald, Eugène von Guérard, 1811-1901: 

A German Romantic in the Antipodes, Martinborough, 

New Zealand: Alister Tayler, 1982. 

 

 

Marjorie Tipping, An Artist on the Goldfields: The Diary of Eugène von Guérard, 

Melbourne: Melbourne University Press, 1982. 

 

 

Candice Bruce, Eugene von Guérard, Canberra: Australian Gallery Directors Council 

with the assistance for the Visual Arts Board of the Australian Council, 

in conjunction with the Australian National Gallery, Canberra, and 

in co-operation with Frank McDonald, 1980. 

Page 89 



Artworkz 

 

Serving the Community 

First published 2012 

Updated August 2019 

Last updated 7 February 2023 

https://www.ngv.vic.gov.au/explore/collection/artist/1647/

